Guanyin Series

Niu An, 2016

If you look carefully at the portraits in the history of Chinese painting, you will find that
the figures are usually placed against a flat, empty background. However, this is not the
case for the portraits of Buddha Guanyin, especially the Guanyin portraits in the
Dunhuang murals. In these portraits, behind Guanyin is often a vast landscape, for
Guanyin is a deity. Similarly, during the ltalian Renaissance, the Virgin Mary is often
portrayed as an ordinary woman. But to distinguish between the divine and the
mundane, the artists surround the Madonna with earthly grounds and mountains. With
this aesthetic (that connects the Chinese and the Western) in mind, | think it is rather an
interesting endeavor to depict the amiable deity Guanyin with ink. Moreover, the
landscapes depicted in the Dunhuang murals are less disciplined but more liberated and
modest than those of the Tang and Song paintings. Colors have been applied with a
great sense of naiveté and boldness, but are no less elegant or refined. | like this naiveté,
a naiveté that evokes sincerity, kindness, and beauty. To paint the Guanyin in my heart in

Niu An style is the reason why | started this ink painting series.



Selected Image:

Niu An (b.1968), Grace of Guanyin-Mid-Fall, 2016, Ink and color on paper, 17 x 16 inches (43 x 40 cm)
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