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Catherine Lan’s Art Adventures

Art creation itself is a luxury. Can it stop the war or eliminate the virus? No. Can art make the world a
better place? Maybe yes, Maybe not. Artists dwell about the so-called illusory thoughts everyday, is it
merely an emotional vent? When the artists exhibit works, do they just let the world see that they would

rather walk in the margins of society and make superficial groans?

While the economy and materiality are developing rapidly in the world, art has become people’s spiritual
pillar, bearer of the traditions and continuation of history, reflecting a country’s cultural cultivation. While
the financial experts promote the national economy, artists observe sensitively a corner of the universe
through their deep understanding and digestion to present it to the public. In addition to appreciation, it is

even more a reminder and a reflection.

I was born in Taiwan and experienced the baptism of highest art institutions in Australia, China, France
and the United States. My artistic life stemmed from Taiwan, immigrated to Australia since elementary
school, after being accepted by the Victorian College of the Arts in Melbourne, I chose to go to Beijing's
Central Academy of Fine Arts oil painting department, second studio specializing in color. After
graduation, went to Paris, worked at the studio of abstract and conceptual art in Ecole Nationale Supérieur
des Beaus-Arts, obtained artist diploma. In Paris, I created musical score paintings that invoke music
and dance performances. Later I created a series of salt collage paintings, passed the interview of Yale

University, two years later successfully obtained the master’s degree.

During the art tour that went around half of the world, I was alone facing many real life obstacles and
difficulties of artistic creation. In addition to adapting to the local dust storms in Beijing, the anatomy
class, experimental art, countryside painting from nature, and tomb visiting, exploring the stone murals
are the most unforgettable; in Paris, I accepted the new impact of conceptual art in the ancient city's
cultural atmosphere; in the United States, I revisited formalism, the avant-garde theater and pop culture;
in the busy New York, when most people were accumulating wealth, I worked quietly on creating art in a

small apartment.

This time, the return to Taiwan for my first a solo exhibition brings the opportunity to publish a book-
catalogue, recalling bits and pieces of memories from the past, I am more affirmed to continue move
forward on the road of art. I thank my parents for their constant support of my artistic creation and thanks
to the teachers who guide the way to explore, bringing me courage and growth in the adventure of art,

reminding me that I cannot loosen up to continue the persistence and the hard work.
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Roaming in the Home Boudoir

Lu Shengzhong
Director, Professor at Central Academy of Fine Arts
2003 Venice Biennale China Pavilion representative

Lan Chiao-Ju is the student of oil painting department in Central Academy of Fine Arts, I was invited by
the head of the department Mr. Dai Shihe to teach a class called “Formalism Original”, where lectures
and discussion stake up most of the proportions in a class, this different from the original art educations in
China. At that time, I am a heavy smoker and rarely leave the classroom, although I know that smoking is
inappropriate, when I’m carried away with lecturing, I’dinvoluntarily smoke one, and some students may
perhaps follow me. One day as I am smoking, a young girl suddenly says, “Can we take a rest for a bit,
you go out and smoke.” I freeze for a moment, thinking that she indeed is being reasonable, and stubbed
out the cigarette. I smile and say to her, “When I’'m at home I don’t listen when my wife when she
manages me, today I’m managed by you.”She said, “When I’'m at home I also don’t let my father smoke,

I let him smoke on the balcony.”

She is Lan Chiao-Ju. I therefore have a more understanding of her —born in Taiwan, comesfrom Australia,
pampered at home, likes to paint, pure,straightforward and unsophisticated. In my class, she is very
serious with her work, some of them are selected to be published by Sanlian in my book. I somewhat feel
that, her love for art stems from her temperament, but also very ambitious to have an aura of shine around
her; she lives with a little superiority, yet seems to be lonely more; there is a wild and rebellious in the
heart of the pampered, and even intentionally, she tries to find some suffering to withstand. If it is said that
her roaming is to study, one might as well say that she is searching for her cultural identity, and art is the

spiritual home that she could carry everywhere.

Today, she goes to Europe and the United States and leaves a lot of work on the way. As I read these new
works, while confirming the original feeling for her, yet clearly a much more matured one. In particular,
this maturity is reflected in the narrative form of those fairy-tale works, this is not a random arrangement
of a child’s self-gratification, but a mature female’s experience sustenance and awakened thoughts. The
use of ready-mades, embroidery, fabric of the traditional female red techniques and strong colors enabled
me to see that she has already established a comfortable boudoir within her "roaming home", and here,

more conveniently, she throws an art silk ball toward the broad culture of the earth.

I am delighted to see the work of Lan, the form is different from any of the works of contemporary art
in China, Europe and the United States, they seem to be very quiet, yet full of fanaticism and the fury of
the inner self of passion; they don’t talk about the world, but it is an overall understanding and perception
of the world panorama; they are colorful, but not for showing off the beautiful to attract the attention of
passers-bys’ eyes, but calling the will-minded people of the world,taking this fanaticism and the fury,

understanding and perception toward life far away to walk all the way.

In the continuing journey, Lan roams the boudoir at home, as sesame flower steadily blossoms.
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On the Work of Catherine Lan

Barbara Grossman
Yale University School of Art Painting Department, professor

While teaching at Yale in the MFA program I had the good fortune to meet Catherine Chiao-Ju Lan. In my
long career in the arts, I have seen the work of many young artists, but few have impressed me to such a
high degree as Catherine. Her signature work expertly blends elements of fashion and craft making into
an innovative form of visual expression that questions the limits of canvas-based art. These canvases—
resplendent in stretched and twisted fabrics, lace and faux fur, splashed with Day-Glo colors and dotted

with sequins, rhinestones and fake pearls—represent an explosive evolution for the "painting" medium.

Expounding upon Abstract Expressionist influences, Ms. Lan re-enacts Jackson Pollock’s muscular “action
painting” brushstrokes with vigorous “painterly” gestures created by contorted pieces of fabric that retain
the performative aspect of her physical effort. This pioneering push into new painting territory is evident
in such early works as “Snow White” and “Variation: Prince,” two works that smartly deconstruct famous
fairy tale characters to explore the beauty and pain that underpin these seemingly innocuous stories. The
recent work adheres to the fairy tale as fable being both witty and ominous at the same time. The color
skirts the synthetic with the naturalistic. Pieces such as the Magic Mirror series both reflect and absorb our
light supporting the magic of the reflective glass we take for granted. We will never think of foliage the
same way after seeing her rendition of Jack and the Magic Beanstalk, the Juniper Tree or Snake Leaves.
The most astounding and unique is, The Blue Dragon, which transforms the creature while integrating the

form so totally that they become one.

Ms. Lan's work not only of the highest caliber but it is also innovative. She is in the forefront of
contemporary art while continuing to push the envelope inventing new imagery and dialogue based on

language we all share...childhood.
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Artist Statement

I utilize fashion elements to explore themes of female identity, fantasy, and desire. The recent fairy-
tale series use ready-made materials, appropriating subjects from classical stories and fairy-tale like
Van Gogh. Faux fur are used as traditional canvas and scissors as paintbrush to cut out and shave the
furry texture, forming negative space, paint is then poured. Through this ‘erasing’ and ‘adding’ process,
swirling scar-like marks are formed, making the work into a soft painting-relief. Linked to the body, this
repetitive cutting gesture is the transmission of emotion and energy, a soul-healing process, and a tribute
to traditional labors. The Baroque-style structure deconstructs the pop mythos of classical narrative
characters: a princess or prince, a bride or groom, a witch or wizard. Inspired by the idea of shopping and
home-décor, I am interested in appropriating desire from life and from the materialistic world. I continue
to explore the theme of female identity and fairy tale through contemporary perspective infused with the

more recent influences of fashion and popular culture.

The Magic Mirror Series reflect ideas of fantasy, magic, and projections of self. “Mirror, Mirror on the
wall, who is the fairest of them all?”” It is a question asked by every woman, a symbol of conversations
with the sun and the moon. The mirror also symbolizes vanity and a physical and spiritual reflection.
Formally, the object is the same dimension as in the reality; quietly it enters into the real life, and quietly

it is returned into itself.

"Snow White", a pink painting fabric relief, is a moral story where the beautiful woman should clean the
house and serve the men. Her death is her most beautiful moment, lying in a glass coffin, like an object.
In fact, she is a commercial herself. In oral traditions, the marriage of the princess to the prince is a ‘happy
ending’, but the princess may have been raped by seven dwarves. "Snow White" is a fantasy that becomes
insane and monstrous. Saccharin, candy-like colors are used to construct the female character. Inspired by

Jorge Luis Borges' "Tlon, Ugbar, Orbis, Tertius", it is a fantasy of mirrors and encyclopedia.

In today's world of industrialization and flow of interactions, our most intimate personal desires and
fantasies are perhaps merely adaptations, reoccurrences of the same story, sometimes Baroque, sometimes

Disney, always prefabricated.
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INFEBUEAER  The Princess and her Unicorn
2008, E52/), Hello Kittyth, #ifh, 1H0E, KA



HE/NTE Snow White
2009, 245x 488 cm, B%N, &S, M, BHE, S, PR, KE, =, BER
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KERIA U Other Side of Heaven
2009, 130 x 200 cm, @52/, #Hfk, B, K, BR, =



WIS The Vampire
2008, 68 x 76 cm, KRBT, RICHE, 7, HE
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2L8H  Nipple Painting
2009 —2011, 80 x 104 cm, B52/],
B, BIK, =ik, =H, KO, HE

KER S — i 111

Other Side of Heaven 11

2009, 40 x 50 cm, E¥E,
B%N, k¥, B%, =8, hE



Pt TEBRES  Adventure of Aladdin
2010, 106.7 x 96.5 cm, ®XEB=, BR, 85, KT, HE
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IINKLWE  Little Red Riding Hood

2010, 95.5x 86.5 cm,
SRS, KB, =R, Sk, %

Kitty WA 2K

Kitty,s version of Starry Night

2010, 63.5x53.3 cm, &}ETR,
WHIR, K8, =hH, =8, kT, hE
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BW  Starry Night
2010, 63.5x53.3 cm, IRABRN, BF, B, BR, k¥, HE
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K53 The Elves
2009—11, 80x 104 cm, B% D, BF, BIk, =ik, Bxhq, Rt BE, HE



HE  Self-Portrait
2011, 105 x 96.5 cm, BXET, TR, KE, HE

EYYER  Beauty and the Beast
2011, 132 x 173 cm, IRNBT, EHE, HFE
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WeEE 11 Snake Leaves 11

2011, 111 x 103 cm,
BveN, K%, HE

WE3E 1 Snake Leaves I
2011, 84 x 81.3 cm,
EER, 7=, HE,
BB, KB,




WEEE 111 Snake Leaves 111
2011, 132x 173 cm, B% ], INEE, HE
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EEBHBD  Furry Van Gogh
2012, 90.2 x 72.5 cm, ¥RFEEB%RA, HE



EE'HD WL Furry Van Gogh III
2012, 61 x 52 cm, IRKNBT, 1HFE
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HHeRAEH  Blur Dragon Lyig Ink Pool
2012, 80x 67.3 cm, JkHBTH, BE



HAME I Juniper Tree I
2012, 48.3 x 37 cm, ¥RART, KB, =¥, HE
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AR IT Juniper Tree 11
2012, 90.2 x 73.7cm, R{AEE=,

1, h%
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AR I Juniper Tree 111
2012, 63.5 x 48.3 cm, XKNB=, 7T, HE
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PR wild Swans
2012, 94 x 104 cm, ¥RNERN, HE



WBEICR  Rose Garden
2012, 90.2 x 73.7cm, ¥R}NEBR, AR, XKE, BE
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YHRLAE  The Pink
2012, B 52 cm, WKREERAN, HE

BHIAE 1L The Pink IT
2012, B 42.5 cm, [KAXBRN, =8, HE



B BT Jack and the Magic Bean Stalk
2012, 114.3 x 101.6 cm, ¥RYEBT= N, HE
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The Magic Mirror Series reflect ideas of fantasy, magic, and
projections of the self. Every cutting and waving gesture acts as the
dance of the body. Touch, caresse and embellishment, A dialogue and

push-hands of my body and the soft material.

“Mirror, Mirror on the wall, who is the fairest of them all ?”

It is a question asked by every woman. The mirror symbolizes vanity
and conversations with the sun and the moon. It is a physical and
spiritual reflection. Formally, the object is the same dimension as in
the reality. Quietly it enters into the real life, and quietly, it is returned

into itself.

Through the subject of the magic mirrors, we can enter into a familiar
yet unknown 'other' space, while opening up our imaginations, I let the

viewers adventure with me.



&5 1 Magic Mirror I
2012, 52 x 42 cm, KRHEB=, 5=, HE
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fESR I Magic Mirror 111
2012, B 51 cm, HRNBR, T8, HE

& I Magic Mirror I1
2012, B 45.7 cm, FRYEBTH, T8, HE
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[E$% IV Magic Mirror IV
2012, 52 x 40.6 cm, R}NERA,

540, 1h%6
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[#5 V  Magic Mirror V
2012, 54.6x 432 cm, KNXBR, =8, HE



fE$R VI Magic Mirror VI
2012, 76.5x 53.3 cm, IKNEBRN, 5=, BR, HBIK, HE
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[E$R VIL  Magic Mirror VII
2012, B 51 cm, [RNE=D, EiTEN, HE

s VIIL Magic Mirror VIII
2012, 27 x 23 cm, IkHBA, BE
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Catherine Chiao-Ju Lan

1980 Born in Taipei, Taiwan
1990 Immigrated to Melbourne, Australia
2009 ~ Present Works and lives in New York

EDUCATION

2009 Yale School of Art, MFA, United States

2007 Ecole Nationale Superior des Beaux-Arts, Post Diploma, ENSBA, Paris, France

2006 Ecole Nationale Superior des Beaux-Arts, Artist Diploma (DNSAP), Paris, France

2003 Central Academy of Art, BFA, Beijing, China

AWARDS

2009 New York Arts Beijing Residency, Beijing, China

2008 Andrea Frank Foundation Sanyu Scholarship Fund, Yale University

2007 Andrea Frank Foundation Sanyu Scholarship Fund, Yale University

2004 Lexmark European Painting Competition, nominated France

2002 Composition, 2nd Award, Central Academy of Art, Beijing, China

1997 Dandenong Festival of Art and Music, Self-Portrait, 2nd Award, Victoria, Australia

SOLO EXHIBITIONS

2012 Catherine Lan Solo Exhibition — Mirror, Mirror, Who’s the Fairest of Them All?,
Howard

Salon, Taipei, Taiwan

2011 Catherine Lan at Washington Art Association, Three Persons Solo Exhibiion, Gibson
Gallery, Washington Depot, CT, USA

2005 Salt Musical Garden, Performance/ installation, ENSBA, Paris, France.

2000 Works of Catherine Lan Chiao-Ju, Contemporary Gallery, Beijing, China.

SELECTED GROUP EXHIBITIONS

2012 Prismatic Vibe, FANG Gallery, Jakarta, Indonesia

2011 Status!Status!Status!, Interstate Projects, New York, USA

2011 Kingston Sculpture Biennial: Insight, Onsite, Arts Society of Kingston, New York, USA
2011 Taipei Art Fair, Fang Gallery, Taipei, Taiwan

2011 Abstract Universe, [lluminated Metropolis Gallery, New York, USA

2011 Baazar Art Jakarta, Fang Gallery, Jakarta, Indonesia
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2010

2010 Redi-Mix, curated by James Hyde, Kathleen Cullen Gallery, New York, USA

2010 Subtle Arrangements, Gelabert Studios Gallery, New York, USA

2009 InterlacIng, New York Arts Space, 318 Art Garden, Beijing, China

2009 Thesis Exhibition, Green Hall Gallery, Yale University, USA

2009 NAGAS Juried International Competition Exhibition, University of Minnesota,
Minnesota

2007 Music Drawing to be Played, Performance, ENSBA, Guilliontine Night Club, Paris

2006 Conversations, Left Gallery, ENSBA, Paris, France.

2006 Wall Painting, College Franco-Britannique, Cité Universitaire, Paris

2005 Frames - Wall Painting Project, (curated by Stephane Callais), Left Gallery, ENSBA,
Paris, France

2005 Cultural Weekend — Salt Paintings, Belgium House, Cité Universitaire, Paris, France.

2004 L’instant d’avant, Space Console, Pitch Gallery, Paris, France.

2004 Cameron Jamie Workshop, ENSBA, Paris, France

2002 Formilism Original, curated by Lvshengzhong, CAFA, Beijing, China

2002 Intertwining Experience, Tian Qiao Theatre, Beijing, China

2001 Car Painting Project, CCTV 2, atelevision program, Jia Yu Guan, Shanghai, China

2001 Selected Works, Central Academy of Fine Arts Gallery, Beijing, China

PRESS

2012 LuShengZhong, Roaming in the Home Boudoir, Artist Magazine, July

2011 Wang Yi Wen, ‘Catherine Lan’ (featured), The New York Optimist Magazine, May 22 —
June 3

2010 Wang Yi Wen, ‘New York Summer Arts Feast’, New York DuoWei Times, June

2010 Wang Yi Wen, ‘Asian Female Artist Softly Touching the Heart’, New York DuoWei
Times, July

2010 YuXi, ‘Catherine Chiao-Ju Lan’s Aesop, 99 Art Web

2009 World Art Media, New York Arts

2002 CCTV 2, China Television, ‘Art Car Painting: Car Painting Enters JiaYuGuan’, March

2002 China People’s Journal, ‘New Experience in Car Painting

TEACHING EXPERIENCE

2012 The Center for Arts Education, New York, Teaching Artist

2011 Taipei Municipal University of Education, Department of Visual Arts, Visiting
Lecturer

2011 Asian American Arts Centre, Art Teacher

2010 Yale University School of Art, Figure Drawing, Teaching Assistant

2010 Yale University School of Art, Admissions Committee
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