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I Create the Creator, Then the Creator Can Create the Creation that I Cannot Create

‘Art is not the purposeful cause, but a method and a medium. I use it to explore an entire new
world outside the biological computing, hoping to bring the light of high-end civilization to
human beings.’
Yoyo Xiao

Xiao Wei, also known as YoYo Xiao, graduated from the Chinese Painting Department of the

Central Academy of Fine Arts in 1995 and continued his master study at Pratt Institute in New
York in 1996. He graduated from the URBART Master Program at University of Barcelona in
2022. It should be noted that Picasso is also a graduate of this university. In other words, Yoyo
Xiao Wei is Picasso's 21st century younger brother.

On October 19, 2012, in a public lecture about spirit and life at the City University of New York,
I saw a newly painted portrait donated by a young Chinese painter to the World Healer of Spirit
and Life. The healer asked with a smile: "How did you create this with visual language? I've
never seen it before. It's so unusual!" I was moved by this scene. The artist is Yoyo Xiao. Later I
learned that Yoyo Xiao’s artistic career was going through a crucial change at that time.

In 2012, Yoyo Xiao started a new artistic creation. He made in-depth data analysis of digital
graphics and images, planned effective channels for digital MATRIX in terms of color and
shape, and used different algorithms to calculate different channels. After each channel is
calculated, the overall mixing operation would be performed. This process contained thousands
of trials and errors. This kind of calculation often lasts for more than two to three days. In the
process of experimenting with the calculation, the artist has witnessed the burst of new creativity
from the algorithm. The advanced operation of the algorithm is completely different from that of
the human brain, and it is even beyond creativity. In this process, the artist is sensitively aware
that the creativity of technology itself, like Prometheus (the god of the Titans in Greek
mythology), will bring the fire (light) of the new world to human beings.

This is an unprecedented historical turning point! Art has always been based on the calculation
of the human brain. In the past thousands of years, people are the creators of the main body. This
time, Yoyo Xiao used the algorithm, as he said, "to give up the pride of human beings and let the
creation of the algorithm challenge the major premise of the past: the biological creation of the
human brain." He has been conspiring with algorithms for many years, and such a complete and
systematic experiment has not been involved and presented among the entire art history. Yoyo
Xiao’s algorithm technology has created a timeless picture, a completely decentralized field,
which is a historical turning point and the pioneer in the history of human art!

Cubism, founded by Picasso and Braque in 1907-1908, revolutionized seeing things from
different angles, and then re-juxtaposed the existence observed from different angles into a
newly constructed space. With this technique, they completely deconstructed the "traditional



perspective" established since the Renaissance with multi-dimensional, multi-faceted, and multi-
layered representation of objects and reality. This milestone of Cubism brings infinite
possibilities and changes to the artist's visual representation. For Yoyo Xiao, “every revolution is
vast, and today’s new revolutions are no exception. Algorithm comes from the laws of nature
and will erupt the irresistible creativity from these laws to challenge all the possibilities."

The artist conducts systematic research and exploration in the world of algorithms. He does not
believe in occasionality or inspiration, but only looks for vitality and light in the system. The
artist’s journey is a return, as well as a tribute to his parents. Yoyo Xiao’s father is a physics
teacher, and his mother is very good at mathematics. "On the abacus, my mother's two hands can
perform different calculations at the same time, and her head can calculate different parts at the
same time, and do not interfere with each other. I have inherited such an extraordinary ability
from my mother." This is the important context beneath Yoyo Xiao’s artistic creation.

His creative method is unusual. Every time when he creates, he will meditate in a dark physical
space, such as a monk retreating. In that dark space, he will break all the existing cognition, and
only with such a breaking can produce a new space. In this enclosed space, the complex
calculation of the algorithms shows omnipotent creativity, but after all, these calculations lack
humanistic thinking and feelings. Yoyo Xiao’s humanistic quality and high-taste judgment can
make up for the fatal flaws created by the algorithm. The artist's judgment and the algorithm’s
creativity deeply conspire and let none intervene the existence so that the none can appear in the
existence, without dependence, beginning, end, concept. Then they can reshape the concept,
flow, and change cognition, shining in a higher dimension, with no self, no others. They are sub
light so that everything is equal, and there is no matter, no object, and no self. They can let the
skill and experience disappear, beyond the ego, and the attachment to the object. There is no
difficulty, no problem, no identification. Everything in the physical world is dead, silent, and
vanishing into nothingness. The awareness of insight manifests little by little in color and shape,
like a dream and magic, everything is "infinite" - this is the practice that the artist does every
day. There is no doubt that he conducts every day although the expression cannot be appeared. If
you keep asking him, there will be nothing. If you don’t ask every day, it will exist in the inner
space. One day, in this inner space, the light of wisdom arises, and he manifests with certainty
and boldness as we see:

‘Most artistic creations have nothing to do with civilization, but civilization is the primary
driving force for the development of things. The development of art is no exception and needs the
stimulation of civilization. The high point of today's civilization is algorithms. We must borrow
light from the algorithmic civilization to promote the development of art. There is no other
choice.’”

"Jiezi YO" was created by Lu Rongzhi, the godmother of Asian contemporary art. This concept
is inspired by the famous "Muddy Seed Garden Manual of Painting" from Kangxi period of the
Qing Dynasty, a classic model of traditional Chinese painting, to accurately commented on Yoyo
Xiao's contribution to the history of contemporary art. Yoyo Xiao, who started by learning
Chinese paintings, focuses on the present and looks forward to the future. Today, people who
want to learn art can deeply understand the essence of the new generation of art through the

! talic is the quotation of the artist’s words



small world of "Jiezi YO". "Jiezi YO" is a port leading to future art, through which one can
clearly identify:

‘the new art with a new premise, a new visual logic and grammar, and completely abandons the
ceiling of the existing art. A magnificent revolution blows the horn before dawn. This sound will
cut through the sky and illuminate the sun!’

Although Yoyo Xiao lives in the West all the year round, his heart is filled with the wisdom of
the East. Infinity, nothing is emptiness, emptiness is everything, nothing is the largest body of
the world, existing within emptiness. Nothing is everything. To empty everything,
unprecedentedly. Infinity is the artist's enlightenment and awakening of us now, no beginning
and no end, returning to infinity is a great perfection.



RKEFS
KEA  tKELHE Dechen Drolma

HelEeES,
wRa,
lgEE R ERLECENEE

ERFFRAIE, EBFERHUNE BAREER—TEYTEZIIEFETR, REEE
X FHIE AL, 7

W4, X YoYo Xiao, 1971 i AFEMEALL, 1995 FARIEW FhRERFRNE
BIR, 1996 FRkTANENHZIAFZRENBETRINZ AR (FiR4d) | 2022 £ EE
T IKRFHY URBART U ZEARTARERTE, EMRERIFREY, FHEREMRMN 21
HLFH,

2012 £ 10 B 19 H, #HAATMNKRFWN—HAFXTORMEGHHES, HREFI—
NERNFPEERBREG ST O RMEGITTRAR —BIFEHNE &R, TARKKMEEE
B . RENMEIBSERARIMETEREE RS ? BMREERLE, FF5F " X—H=x
IR, XNZARMEF%H. BEXTRY, BEFRENZAEEELHXEMNT
%,

2012 F, FRAGFBT EFNIAREE, MNBAEREMEGBRNNEES T, XNEHEF
f9 MATRIX N\EREFIER EMM BB HMNEBE, ARRNEEZNARNBEHRTERE, &
MRERER, BUMEBANESEZE, XMEEERELTRNRERE. XFEE, £
FREMI =KL, ARREENIED, ZARKRIETEEZRLAENHNEEN. B
ENSRZERBAREZETEAEN, BEELEREEN., AX—EdEP, ZAR
SURHRRE RARBSNEIES, WEEZKAE (FHEREPREMERNME) &
TR (OF) TEIAX,

XEELBIINAERERR | ZREkXK, MARTEIKRIR, EFFEAKTH, AR
THRMEERE, XX, FHEBRLSEZX WMEME, EAXRBSHNFHILER, LEEN
BIEHERIT XM KRB - ARNEYEIE, " MEESEERHE, XHTBMRGNIR
%, GEBNZAERL, EEERERSRNE2I . FENEEEAR, QETINZH
B, —MEEEFONGNE, XZAXZAEE—PHLERNEE !

1907-1908 FHEMABMBR T EIZ T AEEN, EMMNIRBAEXRNESY, AR
EXEAENEINGEE ENFET FEUNTZEE, X, OERST BX



ZEXHBMRYN FREW | ZHZE ZRANFASTVIAX, X—EREMNT
BEXBTZARARNURRATREMOTEMENTE, WFERYE, “BREGHSE
B, USRS, SKENZEZABN, EEREERE NEBRERARRELZATNR
EREIES, mEFIEMEA Bk,

CAREREZHREMAGHARNRR, A EEEAERE. RERFHIREN
MY, ZARMZX—IKEZEE, hENHXSHEE, FENEEYESK, B%F
BRKEE, BELHL HRABRFIUEITRENEE, R T ER
PXITE MAGZF T, FRZHENAIFEEETH. W REREZAREETRNE
TRKRER

NEEATRARTE, SXEE thSE—PRENYE=EGFEE, MEAFAX, #
E=Ep, FTR—UIRAEMNIAMN, BRFEITH, SEEHN=EER. EXHANZE

d, BEEANERERIETRAEMNEE N, BRELZIDIFEAXTESHER, FHEHN
AXERME R AR A B o DR E R RIS R B ar kM. ZARMFIM N MNER

MEES, RERE ILENANE, BEPEL, XEKRE, XBEFR XEER, KEF
B, BERHME B3, AT, AsgzEPERR, Tk, £, 27XH —U
HREEFN, REEY, WKEEE REER, IRZNEREL, B3, By
PIESINE, XBERXE, HAERE, XEShNFIA, MIBERONAYIIR, BEE LAE

ZARRKEREMNES, MERMAEN, AFRE, RAZTLTEERIAN, MRERER
B, BRE, SRAE, AREZET, BSEHR. F—X, AXRENZEFH, §22
HFHE, RENMABRNERRMERINER

REBAEIZAREIE, FIXPREXZK, (EXWEHETFEDLRHITI ], ZRBIZBET
P8t BEX RIS S XX PG RER % BNIETMELZX PEEEFE, #HZ
ARLR, FITEE *”

TrF YO "BRIEMNHREZALAEGMERZ L, XEFHRRFERZZN (FrFEE

iE)  TEFGEZENZSEANER, REWHLIEREESRZARE LATTHR. £
ANFHEE R FHFE BELT, RERXR, 5K, ANBEFEIZA, THBEIT It
FYO RUhKHE, RZBEZFERZANGEE. TT7 Y0 "BEBERRKZAH—D
imH, BEX—iwH, A RUSHHHR

“BHIZAR, BEMNAIBIIE, EHHINTEEESEL WREHRERHZRBXZH®R —5%
KAL) B RFTNE T 5, XEE, HURKE, BZAH !

PR ANZAKZIE



(o))

WAERARBFEEERT, BRORBERATZEERE. TR, THHIEE Z=HhEh
A, ERUFAZERZARE, £=HhF. T2—U, HE—V, £EXf, TREZAR
REFIMREE S TR, Tk, mEILR, B— P KEH.



