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Kai Yang (b. 1956), Wuyi Landscape, 2009, oil on canvas, 153 x 391 cm

“I combined traditional Chinese landscape painting skills with western landscape painting
methods to create vivid landscape paintings. ‘The paintings not only have natural shapes,
but deliver my inner feelings, emotions and thoughts’. | inherited two different cultures in
my paintings, and innovated the art’s spirit and connotation. At the same time, | had a sincere
‘dialogue’ with the nature and experienced the scenery. | did the on-site sketches on the
large-scale canvas, which no one did it before. When | focused on expressing my spiritual
and emotional expressions, the paintings suddenly jumped on papers. They both had the
pure oil painting languages and the contemporary Chinese humanistic artistic conceptions.
Up to now, painting is still the highest art ...”

— Kai Yang

January 15th, 2019 — W.Ming Art is pleased to present Kai Yang’s solo online exhibition
Heart to the Landscape. The exhibition will be showed on W.Ming Art’s official website
(http://www.wmingart.com/exhibitions/) and Artsy (https://www.artsy.net/show/wming-art-
heart-to-the-landscape-xin-xiang-feng-jing) from January 16th to March 15th, 2020. The
exhibition will show Kai Yang’s 34 pieces works, which include 26 oil paintings and 8
watercolor works. These oil and watercolor paintings were created during Yang’s study
trip in France, China and the other European countries from 1996 to 2017.
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Since childhood, Yang has always been interested in fine arts, especially in painting the
landscapes. For this ideal, he entered the Ecole Nationale Supérieure des Beaux-arts de
Paris (Ecole des Beaux-Arts) in 1987, to study and work under the mentorship of Pierre
Carron. Pierre Carron was a very senior and authoritative professor. At that time, his studio
was one of the only two figurative painting studios at Ecole des Beaux-Arts. Mangyao Xu
and Weide Chen also used to be his students. Carron advocated observing the subject
directly and attentively. This idea profoundly impacted on Yang for a long time.

Before Yang went to Paris, he already had a solid realistic ability in art. He had advanced
art education and five years teaching experiences in China. However, Carron believed that
figurative painting was not the same as realism. Therefore, Carron always asked Yang to
“abandon the past”, start from observing the objects and to establish the painting
languages. This kind of training brought huge difficulties and confusion to Yang at the
beginning, but it eventually made his paintings change sharply and completely absorbed
the pure language of oil painting.

During Yang's school life, he painted a lot of school’s scenes, such as courtyards and
painting studios. In these works, Yang used constructivism to turned the ordinary scenes
into abstractions. Bright and harmonious color blocks became the colors that Yang used to
reshape his works. Yang also went to as much galleries, museums and libraries as he
could. He nourished from the Paris’s artistic environment and resources. In the exploration,
Yang gradually adjusted his observations and performance methods.

In 1996, Yang had his studio on a building’s top floor, located in Quartier Latin, Paris,
around by the Panthéon, Sorbonne University and the Jardin du Luxembourg. At that time,
Yang had a moving picture just outside his window. He was inspired to create a series of
paintings that depicted the view of Paris from his top floor studio. Because of this series,
Yang was been called “the man who paints the rooftop” in the Paris art social circle.
“Silent Courtyard” and “Overlook of Eiffel Tower ” were the representative works for that
time.

Later on, Yang was not limited to paint in his studio. He visited and sketched a lot of
French monuments, streets, parks and villages. Yang spent a decade to visit and draw as
much places as he could. “lle de la Cité”, “Musée du Louvre” and “Countryside Church”
were the famous sketches during this period.

From Joseph Mallord William Turner and Jean Baptiste Camille to Camille Pissarro, Oscar-
Claude Monet, and Vincent van Gogh, Yang absorbed the advantages and strengths from
European oil paintings. As Yang became more and more acquainted with the techniques of
oil painting performance, he started to blend Chinese features in his works. For example,
the pulsating brush stroke effect was learned from the traditional Chinese paintings’
perspective techniques. Yang described his works as “New Realism” arts, which means
“the approach was to challenge traditional art forms and materials by focusing on new
types of art.” In his works, he infused western oil paintings with the traditional Chinese
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painting’s “spiritual portraya
eastern and western cultures.

. Yang’s works took the essence of nature and integrated

Eight watercolor works drawn from 2003 to 2006 also presented Yang's structural
treatments and media exploration. These works have both a solid sense of power and
dynamism, which brought the viewers to the air, to the sea and under the sun.

At the beginning of 2006, Yang's first solo exhibition in China “Footsteps in France — Yang
Kai Oil Painting Exhibition” was held at the National Art Museum of China. In this
exhibition he showed his creative achievements and oil painting study result in these 18
years. Since then, he started traveling between France and China. Yang returned to his
hometown, Northwest China, to create a group of landscape sketches. “Source of the
Yellow River” was created in this period. During that time, Yang’s painting size had
become larger, and the compositions were mostly horizontal frames. Di’an Fan
commented Yang as: “Impromptu, calm and steady. Beautifully combined the traditional
Chinese painting’s freehand spirit with the oil painting’s sketching skills. The works are full
of natural and vigorous vitality.” Yang completed a six-meter-wide painting on site. It
wouldn’t have been possible, unless someone had more than 20 years of concentrated
accumulations and an extraordinary control. “Village in the sky” and “Wuyi Landscape”
were also made through the same creative form during this period. After that, Yang visited
more places in China and Europe. He devoutly and tirelessly drawn the magnificence
natures. The strokes were more and more agile and free. On the canvas, strokes had
already become a natural reaction.

In today’s environment, the diverse media of contemporary art attracts more attention but
painting itself faces more questions. Yang still persisting his unwavering of the landscape
painting and pure painting. Admittedly and beauty transcend restrictions. Yang has already
explored the spiritual connotations of paintings in his constant pursuit.

“From the early creations in China to the art studying and exploring in Paris; from the
research studies during the travels in France to the developments after settling down in
Beijing. Kai Yang continued deepening in the landscape oil paintings which presented his
goals and results of his different academic research stages. Yang had his own unique artistic
characteristics in each learning stage. He showed his cultural pursuit more and more
obvious, and his expressiveness of each painting became stronger and stronger.”

—Di’an Fan

“Kai Yang insisted on sketching in Paris. This was one of the few traits that | had ever seen
from the oversea artists. The works Yang brought back which recorded the process of
exploration. Learning was a process of creation and a spirit of painting. His strokes
connected with each of his emotional nerve ending.” — Tongren Wang
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About the Artist

Kai Yang was born in 1956, in Lan Zhou, Gan Su province, China. Currently, he works and
lives in Beijing and Paris. In 1977, Yang was graduated from Fine Art Major in Northwest
Normal University. From 1987 to 1992, Yang entered the Ecole Nationale Supérieure des
Beaux-arts de Paris (Ecole des Beaux-Arts) to study and work under the mentorship of
Pierre Carron. In 2006, he had his first solo exhibition in China at the National Art
Museum of China. He also had been exhibited in galleries and museums in Pairs, Hong
Kong and more cities, including the Grand Palais.

W.MING & # B %

W.MING is a private art advisory and consulting company founded in 2010 by Xiaoming
Zhang. W.MING provides private sales, art advisor and art education consulting services for
private and institutional clients globally. The works we’ve promoted have been exhibited
around the globe at many museums such as the Metropolitan Museum and the Guggenheim
Museum. W.MING works with artists to represent their exhibitions and sales, promoting the
development of the art industry globally. The company specializes in international classic
and modern and contemporary art. W.MING currently has offices in Beijing, Shanghai and
New York.

www.wmingart.com

Press Inquiry

Elaine Wang
elaine.wang@wmingart.com

Sales Inquiry

Xiaoming Zhang

+1917 535 6286 (USA), +86 186 1883 3806 (China)
xiaoming.zhang@wmingart.com

Wechat: 186 8883 3806
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