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Pei Zhuangxin(b.1956), The Lotus Flower, 2017, Acrylic on canvas, 36 x 48 inches (91.5 x 122 cm)
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W.MING is honored to present Pei Zhuangxin's(b.1956) retrospective: Pei Zhuangxin:
Waiting - Rainbow. The exhibition is divided into two sections: Waiting and Rainbow. The
first section, Waiting, focuses on the wonderful and realistic style of artworks (31 in total)

in the artist's early stage (1980s to 1990s). The second section, Rainbow, features the recent
artworks (in the past five years) that have a strong emphasis on the exploration of a more

Tower 49 12 E 49th Street 11th Floor New York NY USA 10017 EBR#4) 49KE S 1EAH 12551145 EB4RSEHE10017
1-2-62 Jianguo Menwai DRC No.1 Xiushui Street Beijing China 100600 MEItT ZEEPIIMNMNIA B 1951228 T62FE ERE4RTE 100600
Email EFEFE info@wmingart.com Web #FIf www.wmingart.com



(vt

WMING

expressive approach (29 in total). Some works in this section are on display to the public
for the first time. This is also the first retrospective of Pei Zhuangxin which includes both
early stage and very recent master pieces.

Pei Zhuangxin's Tibetan Narration: Waiting - Rainbow

"Why am | so incredibly and incurably romantic about Cornwall? One’s past, | suppose; |
see children running in the garden ... The sound of the sea at night ... almost forty years of
life, all built on that, permeated by that: so much | could never explain."

- Virginia Woolf

The meaning of Tibet to Pei Zhuangxin very much mirrors that of Cornwall to Woolf. He
came to the land of Tibet at a young age, and has departed and returned constantly in his
later years... No matter where he is, deep in his heart he has always felt that everything is
"established and surrounded by it”. Pei Zhuangxin once said:

"To me, Tibet is not a source for art creation. It represents all my youthful experience — the
only unique value and memory of life. My feelings and identity towards Tibet is neither a
return nor a renewal, but a lifelong belonging and commitment. Although | can't live in
Tibet every day any more, | have brought my own Tibet to every place in my life. All the
gains and losses | have ever had could be traced back to that anoxic plateau, for it deserves
to be rewarded with all my art life."

Indeed, Tibet witnessed his teenage time from the age of 15 until he left for college once
the college entrance exams were resumed. It also witnessed his youth time after he
graduated and returned to Tibet for nearly two decades until his visit to the United States in
1989. If a year and a half is complex, and three to five years are recollections, then twenty
years of one’s youth is definitely an inseparable vein that lies within one’s body. Therefore,
Pei Zhuangxin's art pieces, either for the early realistic ones using Western classic oil
painting techniques, or for the later neoclassicism contemporary art works, they all depict
the same theme: Tibet. Pei Zhuangxin, although has already left Tibet, has no tiredness and
boredom of painting the Tibetan land. He has been deeply enthusiastic from the beginning
to the end . “Fascinated by it again and again, with no remorse thus far", Pei Zhuangxin
portrays the image of this land in his mind with varied expressive forms.
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Early stage works | Waiting

Most of the early paintings represent the customs of the farmers and herdsmen, in natural
and realistic style. Many are the reappearances of the artist’s personal experience, painted
as a record of the past. Among those works is the famous piece Dancing in the sunset,
created in 1984, which shows the countryside life of the artist during the 1974-75. Still a
teenager at that time, Pei Zhuangxin was often dragged into a dance group to sing and
dance along with the herdsmen. The delicate light and shadow outlines the character's
modality, vividly portraying the joyful mood. The quiet mountains in the distance are
known as the "saddle thrown by Gesar", connecting the human and the heavenly, and
silently watching all beings dancing at the foot of the mountain to enjoy the present.

Created in 1984, The Scream is an early non-realistic painting. In an interview, Pei
Zhuangxin said that he was influenced by the expressionist and cubist pioneer El Greco. In
this painting, the lama in the center and the monks surrounded him are simply outlined
with twisted lines. We can hardly see any details except the lama's wide opened mouth
and the helplessness of the people around. The black bold lines flush the character's
emotions out, while the white color blocks seem to add a layer of gray, burying all the
feelings. This is the silent scream and struggle in that turbulent era.

The Waiting, created in 1989, portrays the people waiting in line for the Buddha in the
Jokhang Temple. The old and the young, both men and women are all stopped at the door,
only able to look inside the temple. What are they waiting for? Perhaps just to enter the
bright space in front, whether it's the temple hall, the era, or even life itself. With the thick
colors and alternation light and dark at this junction, the inner expectations and the
solemnity are obviously contrasted.

Another well-recognized painting, The Jokhang Temple, was again themed on the Jokhang
Temple, completed in 1999. The Jokhang Temple is the most sacred temple for Tibetans.
Every morning, many people holding hand-turning wheels rush to the pilgrimage. The
smells of ghee and devotion fills up the air, which impresses every passerby tourist. Pei
Zhuangxin is no exception being one of them when he returned to Tibet in the 1980s and
finally visited the Jokhang Temple. At that time, the Jokhang Temple just went through its
darkness times: experiencing chaos and catastrophe while no one comes to worship. After
the reform and opening-up policy, it was welcomed by crowds of pilgrims and long-lasting
flames and lights. In the picture, the serene face of the golden Jowo rinpoche (Buddha
Shakyamuni) is illuminated by the bright butter lamps reflecting from the cheeks of the
praying people. The inconspicuous but earnestly hope of the crowds, along with the lights,
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become a magnified pledge, blending into the sorrow of the Buddha. “The Lamp of
wisdom breaks the darkness”— the temple in the shadow is brightened by the warm and
serene lights; while outside of the picture, through the unification of grand narratives and
details of different tones, textures and intricate structures, the viewer's mind is lightened by
the light of hope and sympathy.

Recent master works | Rainbow

After leaving Tibet, Pei Zhuangxin lived in New York for most of his time. Over the past ten
years, half of his time was spent in his Beijing studio, painting the snowy region in his
mind. His paintings are still themed on Tibet but the style gradually becomes more surreal
as the subject matter of most works is related to religion. “As | look back at the age of 60s,
religion to me means the far far away, the fantasy and the fate,” he once said in an
interview. “Just like the masters of the Renaissance, Da Vinci, Michelangelo, Rafi and even
Botticelli, they’ve also expressed their truest self in the process of making religious
painting.” For thousands of years, religious traditions are deeply rooted in the Tibetan
culture. Pei Zhuangxin spent the most critical twenty years of personality establishing in
Tibet. He has already become a branch of this big tree, and has also absorbed the religious
feelings through this process. In his recent works, there are often realistic sacred gods and
Buddhas’ placed in magical epic scenes. This is the artist's re-creation of the religious
images in his heart. It has almost nothing to do with the doctrine, but is all about the inner
spiritual world of the individual.

At the foot of Snow Mountain was painted in 1994. In the picture, the silent snow-capped
mountains and the red-colored sky are in the distance, while it is hard to tell whether it's
the afterglow or the light of sunrise that sheds the gold radiance on the scriptures. In
contrast with the snowy background and blue skies, some monks with red kasaya are
gathered in a circle, leaning against each other as if they were sleeping. The whole picture
is integrated, as if the heavens and the earth are merged together, and those full of
emotions are combined with the ruthlessness. The monks guard the most precious
scriptures as their hearts guard the quiet and self-evident spiritual power.

Compared with the previous one, The Rainbow, painted in 2015, presents the similar
composition: a group of monks sitting around a vast background. However, this is a
painting with no actual face portrayed, as they are all wrapped by clothes. Under the
gloomy sky, the original crimson robes were deprived of color, and the original snowy
white earth was covered in yellow. All the people have their heads bowed down silently,
with the only exception of the monochrome character in the middle who is looking up
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towards the sky, though his face is wrapped by clothes. All sounds are blocked through any
channel, and all colors are covered by filters. This means another long wait. Like the scene
right after a heavy rain, the strong sunlight faded all colors away, making people hard to
open their eyes, though somehow reflecting a spectacular rainbow. The Tibetan niche for
Buddha gleamingly appears. Is it an illusion? No one knows if this rainbow is a dream of
these monks. Perhaps experiencing this whole rain in the sunset, drowsiness and fatigue
combined with the sun has caused people to eventually embrace the rainbow and hope.
However, the pilgrims missed the comfort of the rainbow since the dazzling sunlight
blocked their vision. No matter how violent and grievous the karma is, the truth is self-
evident, while people’s timid and narrow mind obsessed with the illusory form kept them
away from seeing the truth.

The later oil paintings no longer simply describe the natural life of Tibet, but depict the
artist’s internalized mind. These paintings, which have the "innocence and absurdity of Don
Quixote" (commented by Sanggyai Tashi, deputy secretary-general of the Chinese Buddhist
Association), are probably also a portrayal of the artist's inner world: seeding the seeds of
contemporary society in the simple soil of Tibet, they then grow up, impact, and fuse,
forming a harmony combination of rapport, as if exclaiming the world's nothingness while
maintaining the hope of sublimation.

Whether the early or late stages, Pei Zhuangxin’s art works have presented an awesome
sense of ritual and history, while complementing the current world. The grandness reveals
the exquisiteness of humanity, and the passage of time reveals eternity. Every painting is the
narration about Tibet, serving as his observation of life, and the longing for the origin as
transcendent as the rainbow.

Pei Zhuangxin was born in Sichuan, China, in 1956, and currently lives and works in
Beijing and New York. In 1971, he went to work in Tibet. He graduated from the Oil
Painting Department of the Sichuan Fine Arts Institute in 1982. After graduation, he
returned to Tibet for work. In 1989, he won a full scholarship from the China-US Cultural
Education Exchange Foundation and studied at the Department of Art at the State
University of New York. Then he lived in the United States for nearly two decades. His
works have been exhibited many times at the National Art Museum of China. He had the
solo exhibition Pei Zhuangxin: Tibetan Oil Painting Exhibition at Asian Cultural Center,
Manhattan, NY, US in 2001. The main collections include the Tibet Exhibition Hall, the Art
Museum of the Sichuan Academy of Fine Arts, and Rutgers University (New Jersey State
University).
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Reference:

Pei Zhuangxin: Open the window of Holy Land Tibet Through his paintings and Photographs, Tecent
Buddhism, https://new.qg.com/cmsn/20190219/20190219005270.html

Pei Zhuangxin’s blog, http://blog.sina.com.cn/peizhuangxin
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W.MING is a private art advisory and consulting company founded in 2010 by Xiaoming
Zhang. W.MING provides private sales, art advisor and art education consulting services
for private and institutional clients globally. The works we’ve promoted have been
exhibited around the globe at many museums such as the Metropolitan Museum and the
Guggenheim Museum. W.MING works with artists to represent their exhibitions and sales,
promoting the development of the art industry globally. The company specializes in
international classic and modern and contemporary art. W.MING currently has offices in
Beijing, Shanghai and New York.

Website: www.wmingart.com

Press Inquiry
Ying Xu
ying.xu@wmingart.com

Sales Inquiry

BREZRA Xiaoming Zhang

+1 917 535 6286 (USA), +86 186 1883 3806 (China)
xiaoming.zhang@wmingart.com

Wechat: 186 8883 3806
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