Press Release

Exhibition Title: Luminous Time: From River Seine to the Yellow River
Exhibition Time: November 18, 2023 (Saturday) to December 17, 2023 (Sunday)
Opening: November 18, 2023 (Saturday)

Organizers: Changzhou Art Gallery, Liu Haisu Art Museum

Supporting: W.Ming Art

Curator: Zhang Xiaoming

Exhibition Location: 3F Changzhou Art Gallery, A-Building No.7, Cultural Square. No.2 Jinxiu
Rd., Xinbei Dist., Changzhou

Changzhou, China, November 18, 2023 - On Saturday, November 18th, jointly hosted by the
Changzhou Art Gallery and the Liu Haisu Art Museum, supported by W Ming Art, Yang Kai's
solo exhibition, "Luminous Time: From River Seine to the Yellow River," will grandly open on
the 3rd floor of the Changzhou Art Gallery. "Luminous Time" marks not only another significant
milestone for Yang Kai since his solo exhibition at the China Art Museum in 2006 but also a
profound retrospective of his artistic career. Following in the footsteps of his predecessor and
fellow alumnus of the Ecole des Beaux-Arts in Paris, Mr. Liu Haisu, Yang Kai arrives at the
Changzhou Art Museum and the Liu Haisu Art Museum. This not only pays deep respect to his
many predecessors who studied in France but also showcases how a modernist painter born in
the 1950s and studied in France, through the exchange of culture between China and France,
freezes the wheel of time in beautiful moments through modernist oil paintings, crafting

compelling landscapes.

The exhibition "Luminous Time" is divided into two parts: "Passing on the Torch" and " Clarity
of Mind Leads to Far-reaching Ambitions," showcasing the artist's works from two periods, from
1984 to 2008 and from 2009 to 2023. The entire exhibition features a total of 56 oil paintings and
20 early works on paper. Over two years, from 1985 to 1987, the artist traveled to Gansu,
Qinghai, and southern Anhui for sketching and completed numerous landscape sketches. These
encompassed a series ranging from market scenes at Kumbum Monastery to portraits of pastoral
people and scenes from grazing areas. In 1987, Yang Kai went to Paris, France, for further
studies. Over the subsequent decade and a half, centered around Paris and following the footsteps
of the Impressionist painters, he extensively created oil paintings from Notre-Dame Cathedral in
Paris to the Cote d'Azur of the Mediterranean Sea. In 2008, Yang Kai returned to his homeland,



engaging in heartfelt dialogues with nature, exploring peaks and valleys, experiencing mountain
streams and pastoral scenery. He candidly expressed his sentiments, using a previously
unprecedented painting style to vividly capture landscapes on large canvases, his artistic journey

spanning from the Gannan grasslands to the waters of Mount Wuyi.

In his self-narrative, Yang Kai mentioned, "Due to the profound influence of pioneers, I harbored
the idea of studying in France. With Chinese Economic Reform in 1987, my dream finally came
true. I fulfilled this wish and embarked on the path to study and explore art in Paris, France,
entering the relay race of the older generation of artists studying in France at the Ecoles des
Beaux-Arts in Paris." Yang Kai has been profoundly nurtured by both French and Chinese
cultures, possessing not only a pure language of oil painting but also the imagery of traditional
Chinese painting. Amidst the overwhelming influence of Al technology, commercial culture, and
the changes of the times, he still guards his own pure land within, exploring different regions and
temporal contexts. With an implicit strength, he steadfastly upholds the contemporary

inheritance of oil painting, painting landscapes of the soul.
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About the Artist:

Yang Kai, born in 1956 in Lanzhou, Gansu Province, China, is a renowned painter in the
international art world. His artistic career spans both Eastern and Western cultures,
amalgamating diverse artistic styles. In 1987, Yang Kai pursued advanced studies at the Ecoles
des Beaux-Arts in France, studying under the tutelage of the internationally acclaimed artist and
Academician of the Académie Francaise, Professor Pierre Carron, and subsequently became a
member of the French Artists Association. Yang Kai has received widespread acclaim
internationally, having held solo exhibitions at prestigious institutions such as the China Art
Museum, the Hong Kong Cultural Centre, and the Chinese Cultural Center in Paris. His artworks
are collected by numerous public and private collections worldwide, including the China Art

Museum, Shijiazhuang Art Museum, Gansu Provincial Museum, Gansu Provincial Art Museum,



Anhui Yaming Art Museum, as well as private collectors from Hong Kong, Taiwan, Iceland,

France, the UK, Australia, and the United States, among other places.

About the Curator:

Zhang Xiaoming starts her art career in 1996 when she joined the curatorial team at the Solomon
R. Guggenheim Museum. She was involved in curating significant exhibitions, including the
"Chinese Civilization: 5000 Years," held jointly with the Ministry of Culture of the People's
Republic of China, showcased at the Guggenheim in New York and Bilbao. Zhang also co-
curated the film series "Dawn: Early Chinese Cinema 1926-1949". From 2003 to 2005, she
worked in the Director's Office Special Projects at the Solomon R. Guggenheim Museum. From
2005 to 2008, she served as Vice President, Senior Specialist of Contemporary Asian Art at
Sotheby's New York, setting several world auction records for Chinese contemporary artists.
Presently, she operates as an independent international consultant for top auction houses and
founded the Lotus Art, dedicated to promoting international contemporary art. Zhang holds a
M.A from the Tisch School of the Arts at New York University and an MBA from the Stern
School of Business at New York University. Additionally, she successfully completed an
independent curatorial project under the Helen Frankenthaler Curator's Award at the Whitney
Museum of American Art. Between 2005 and 2007, she was recognized as one of the global art
authorities by the Art + Auction.

About Liu Haisu Art Museum and Changzhou Art Gallery:

Liu Haisu Art Museum, established in 1994 by the Government of Changzhou to promote Liu
Haisu's art and patriotic spirit, is a municipal-level art museum located at No. 52 Shuanggui Fang
in Changzhou. The name of the museum was personally inscribed by Liu Haisu and, in 2004, the

museum sign was also put up as the Changzhou Art Museum.

To better meet the public's demands for a refined cultural spirit in the new era and fully utilize
the museum's public cultural service functions, under the vigorous promotion of the municipal
government, after years of planning and construction, the Changzhou Art Museum officially
opened to the public on June 28, 2020, situated within Changzhou Cultural Square. The museum
covers a total area of over 20,000 square meters, spanning ten floors above ground and two
floors underground. The third, fifth, seventh, and ninth floors serve as exhibition areas open to
the public. It also includes a large main exhibition hall, a climate-controlled boutique exhibition
hall, large and small reception halls, as well as a professional lecture hall and public educational
classrooms that can accommodate hundreds of people, providing diverse spaces that greatly cater

to the evolving exhibition experience needs of the citizens of Changzhou.



Situated in the popular tourist spot, Changzhou Cultural Square, the Changzhou Art Museum
stands as a proud cultural landmark in Changzhou city. The Cultural Square comprises a
complex of public buildings, including the art museum, library, art center, office spaces, hotels,
and commercial facilities. Drawing inspiration from typical stone arch bridges in the Jiangnan
region, the architects created a series of arch structures. These arches not only reflect the charm
of traditional Chinese architectural culture but also symbolically connect the independent
buildings in the Cultural Square, forming a comprehensive cultural exchange space. The
Changzhou Art Museum, as a core component of this cultural complex, provides a modern and
traditional platform for exhibitions and exchanges, meeting the citizens' pursuit of a refined
cultural life and significantly contributing to the improvement of Changzhou's public cultural

facilities and comprehensive service capabilities.

Both the second floor of Liu Haisu Art Museum and the fifth floor of the Changzhou Art Gallery
house permanent exhibitions titled "A Grain of Sand in the Vast Sea, A Magnificent Life - Liu
Haisu's Exhibition," showcasing Liu Haisu's artworks from different periods alongside a series of
precious documentary materials. The exhibited works cover calligraphy, oil paintings, among

other forms.

Press Contact:
W Ming Art: info@wmingart.com
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