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While teaching at Yale in the MFA program I had the good fortune to meet Catherine Chiao-Ju
Lan. In my long career in the arts, [ have seen the work of many young artists, but few have
impressed me to such a high degree as Catherine. Her signature work expertly blends elements of
fashion and craft making into an innovative form of visual expression that questions the limits of
canvas-based art. These canvases— resplendent in stretched and twisted fabrics, lace and faux
fur, splashed with Day-Glo colors and dotted with sequins, rhinestones and fake pearls—
represent an explosive evolution for the "painting" medium.

Expounding upon Abstract Expressionist influences, Ms. Lan re-enacts Jackson Pollock’s
muscular “action painting” brushstrokes with vigorous “painterly” gestures created by contorted
pieces of fabric that retain the performative aspect of her physical effort. This pioneering push
into new painting territory is evident in such early works as “Snow White” and “Variation:
Prince,” two works that smartly deconstruct famous fairy tale characters to explore the beauty
and pain that underpin these seemingly innocuous stories. The recent work adheres to the fairy
tale as fable being both witty and ominous at the same time. The color skirts the synthetic with
the naturalistic. Pieces such as the Magic Mirror series both reflect and absorb our light
supporting the magic of the reflective glass we take for granted. We will never think of foliage
the same way after seeing her rendition of Jack and the Magic Beanstalk, the Juniper Tree or
Snake Leaves. The most astounding and unique is, The Blue Dragon, which transforms the
creature while integrating the form so totally that they become one.

Ms. Lan's work not only of the highest caliber but it is also innovative. She is in the forefront of
contemporary art while continuing to push the envelope inventing new imagery and dialogue
based on language we all share...childhood.
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