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Art creation itself is a luxury. Can it stop the war or eliminate the virus? No. Can art make the
world a better place? Maybe yes, Maybe not. Artists dwell about the so-called illusory thoughts
everyday, is it merely an emotional vent? When the artists exhibit works, do they just let the
world see that they would rather walk in the margins of society and make superficial groans?
While the economy and materiality are developing rapidly in the world, art has become people’s
spiritual pillar, bearer of the traditions and continuation of history, reflecting a country’s cultural
cultivation. While the financial experts promote the national economy, artists observe sensitively
a corner of the universe through their deep understanding and digestion to present it to the
public. In addition to appreciation, it is even more a reminder and a reflection.

I was born in Taiwan and experienced the baptism of highest art institutions in Australia, China,
France and the United States. My artistic life stemmed from Taiwan, immigrated to Australia
since elementary school, after being accepted by the Victorian College of the Arts in Melbourne,
I chose to go to Beijing's Central Academy of Fine Arts oil painting department, second studio
specializing in color. After graduation, went to Paris, worked at the studio of abstract and
conceptual art in Ecole Nationale Supérieur des Beaus-Arts, obtained artist diploma. In Paris, I
created musical score paintings that invoke music and dance performances. Later I created a
series of salt collage paintings, passed the interview of Yale University, two years later
successfully obtained the master’s degree.

During the art tour that went around half of the world, I was alone facing many real life obstacles
and difficulties of artistic creation. In addition to adapting to the local dust storms in Beijing, the
anatomy class, experimental art, countryside painting from nature, and tomb visiting, exploring
the stone murals are the most unforgettable; in Paris, I accepted the new impact of conceptual art
in the ancient city's cultural atmosphere; in the United States, I revisited formalism, the avant-
garde theater and pop culture; in the busy New York, when most people were accumulating
wealth, I worked quietly on creating art in a small apartment.
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