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Eastern Poesia:

A Cultural Exchange Expressed Through Emotional Abstraction
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Like carefully arranged words in a poem judiciously
chosen to express the beauty and melody of a
particular concept, Monigue Rollins’ newest abstract
collage paintings take on an expressive aesthetic
that appeal to memory, emotion, and experience.
The work comprising the exhibition, Eastern Poesia,
celebrates the imaginative visual language of
American Abstract Expressionism, the color palette
of the Venetian Renaissance, and the beauty and
resiliency of Chinese culture.

The feature presentation of Monique Rollins work
is her masterful brushstrokes. That mastery has
never been more vibrant than in her recent work.
Her thought processes, strategies, workings and
reworkings, and her inspiration, techniques, and
tools, all conspire to determine the final outcome.
Having restricting herself to abstraction in bold
lines and polychromatic forms, Rollins fills her
canvases with energetic gestures and colorful
shapes informed by the Abstract Expressionists
from the 1940s and 1950s. Like a poet, Rollins
builds texture to her paintings by layering her
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expressive brushstrokes with collaged shapes placed
strategically throughout the comypositions to form

a harmonious interplay. It is those decisions, in the
hands of this master artist, to release the notes of
her internal voice that ultimately distinguishes the
melody in her work. In doing so, Rollins creates an
entirely personal idiom: abstracted, biomorphic
panoply of juxtapositions. Every gesture, color, line,
and form play to manifest the artist's interest in the
human experience. Often characterized by large-
scale, expressive lines and shapes in the tradition
of Abstract Expressionism, Rollins’ large-scale

work is not about grandiosity. but rather about an
intimate, personal expression of spontaneity and
improvisation, like a richly composed poem.






Although she invokes the painting vocabulary of
Abstract Expressionism, Rollins has taken it to a
different level by incorporating the color palette

of the 16th century Venetian painters. Relying on
nature as a core component, the Venetian painters
aimed attention on asymmetrical shapes, highly
saturated colors, and strong diagonals to unify their
compositions. In Rollins work, brilliant blues inhabit
spaces that correspond to richly saturated reds in
neighboring shapes and serve to counterbalance
the highly energized asymmetrical shapes. Strong
diagonals intersect the energy of multiple rhythms
of the line, while shapes and lines give way to the
"breathing room" of negative spaces—those in-
between spaces that lend pause and reverie. It's
poetry in motion and in stillness.

All the canvases in this exhibition reflect Rollins’

experiences traveling abroad in Beijing as an artist-in-

residence. That exposure to the East yielded insights,
encounters, and life lessons in the beauty and
resiliency of the Chinese culture, which became the
catalyst in her development as an artist and inspired
her to create this new body of mature work. While
living in China, Rollins saw how Beijing emerged as
a favorable epicenter for young artists in which to
express themselves. She also saw how expanding
industrial development transformed the urban
landscape, and how modernity impacted the city.

In a short period, Rollins internalized what she
observed as the shifting urban landscape in Beijing.
As such, she began to imbue her work with a more
reflective quality emblematic of the East Asian
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landscape aesthetic. In doing so she developed

a more distinctive voice, one that embraces

the relationship between a reintegration and
reinterpretation of that shifting landscape. Thus,
Rollins” work, while underscoring her experiences,
focuses on a sense of timelessness and nostalgia; the
unseen that still exists in the flow of presence and
absence; sorrow eliciting elements of bittersweet
memory. What Rollins’ work imprints for the viewer is
a universal, emotional experience of loss as a result of
expanded development. Gone is the sense of place
and respite offered in public recreation spaces; life

is lived in the memory of what was, what could be,
what is, what will never be; poetic memories distilled
through the medium of paint.

Rollins” work not only fuses the visual language

of Eastern and Western cultures in line, space,

and technique, her canvases evince the universal
notion that art is a powerful conduit of truth about
the experience, history, and emotional responses
especially as they pertain to change. Rollins’ work
in response to living in Beijing represents the
universal spirit of endurance, an acceptance of

the inevitable in the face of reoriented identity,
where life experienced in the changing landscape
becomes residue, a thin palimpsest, annealed to
memory after evaporation has drained the material
substance. As a result, Rollins” work not only fosters
dialogue on loss, identity, orientation, and beauty,
her work authentically commmunicates a visceral
relationship between the viewer and the artist.
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Spring Dance, 2017 | 30 x 36 inches (76cm x 92cm) | Acrylic on canvas and paper collage
B RWEERE, 2017 | 30 x 36 inches (76cm x 92cm) | AR GFAKH L



Improv, 2017 | 16 x 20 inches (4lcm x 51cm) | Acrylic on canvas and paper collage
B0, 2017 | 16 x 20 inches (41cm x 51cm) | fRE A G KH L
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Secret 2017 | 12 x 16 inches (30cm x 41cm) | Acrylic on canvas and paper collage
FAZR, 2017 | 12 x 26 inches (30cm x 41cm) | R E A EFILLKBING



Baby Dance, 2017 | 40 x 45 inches (103cm x 114cm) | Acrylic on canvas and paper collage
EER, 2017 | 40 x 45 inches (103cm x 114cm) | RE A G KK
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Summer Song, 2017 | 30x 36 inches (76cm x 92cm) | Acrylic on canvas and paper collage
EHZI, 2017 | 30x 36 inches (76cm x 92cm) | #EIREMLLKHNS



Summer Jazz, 2017 | 40 x 45 inches (103cm x 114cm) | Acrylic on canvas and paper collage
EHETL, 2017 | 40 x45inches (103cm x 114cm) | FRER G KHTY
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Dancing Off the Page, 2017 | 20 x 32 inches (50cm x 82cm) | Acrylic on canvas and paper collage
TIREH, 2017 | 20 x 32 inches (50cm x 82cm) | REA EFLRKHTL



Celebration, 2017 | 20 x 32 inches (50cm x 82cm) | Acrylic on canvas and paper collage
K&, 2017 | 20 x 32 inches (50cm x 82cm) | fEAREF A KENG
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Piazza Santo Spirito, 2017 | 40 x 45 inches (103cm x 114cm) | Acrylic on canvas and paper collage
XR[71%, 2017 | 40 x 45 inches (103cm x 114cm) | fREAEFIAKDNG



Bosco 1, 2017 | 47 x 39.5 inches (120cm x 100cm) | Acrylic on canvas and paper collage
{8EFR} 1, 2017 | 47 x 395 inches (120cm x 100cm) | #RE R EMARKHE



20

Bosco /1, 2017 | 47 x 39.5 inches (120cm x 100cm) | Acrylic on canvas and paper collage
BEFRL I, 2017 | 47 x39.5 inches (120cm x 100cm) | fEAREF KNG



Melodly, 2017 | 12 x 16 inches (30cm x 4lcm) | Acrylic on canvas and paper collage
IE{®, 2017 | 12 x16 inches (30cm x 41cm) | #REAEFILALKHNG
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Amusement Park, 2017 | 16 x 20 inches (41cm x 51cm) | Acrylic on canvas and paper collage
WERE, 2017 | 16 x 20 inches (41cm x 51cm) | fEIA G KBING



What A Lady, 2017 | 16 x 20 inches (41cm x 51cm) | Acrylic on canvas and paper collage
LM, 2017 | 16 x 20 inches (41cm x 51cm) | #EIREG ALK NG
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Breeze, 2017 | 12 x 16 inches (30cm x 41cm) | Acrylic on canvas and paper collage
MK, 2017 | 12 x16 inches (30cm x 41cm) | #ER G KEHNY



All That Jazz, 2015 | 16 x 20 inches (40cm x 50cm) | Acrylic on canvas and paper collage
HABLSR, 2015 | 16 x 20 inches (40cm x 50cm) | #RE A KNG

25



26

Do you think | am Bella?, 2015 | 16 x 20 inches (40cm x 50cm) | Acrylic on canvas and paper collage
IREBIRZEN? , 2015 | 16 x 20 inches (40cm x 50cm) | fE R EFKHNY



Sunny, 2015 | 12 x 16 inches (30cm x 40cm) | Acrylic on canvas and paper collage
FR, 2015 | 12 x16 inches (30cm x 40cm) | HEIREFIRAKIHMG
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Tickle Me, Tickle Me, 2015 | 12 x 16 inches (30cm x 40cm) | Acrylic on canvas and paper collage
B, $F, 2015 | 12 x16 inches (30cm x 40cm) | FAEA HFIL KL



Untitled, 2015 | 12 x 16 inches (30cm x 40cm) | Acrylic on canvas and paper collage
Jo#, 2015 | 12 x 16 inches (30cm x 40cm) | #RERETIRKHNE
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Bosco D'Amore, 2017 | 72 x 60 inches (183cm x 152cm) | Acrylic on canvas and paper collage
TEHTR - 8K, 2017 | 72 x 60 inches (183cm x 152cm) | fRE A GG
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Bel Vento, 2017 | 72 x 180 inches (183cm x 457cm) | Acrylic on canvas and paper collage
DU/R-3TFE, 2017 | 72 x 60 inches (183cm x 457cm) | FEIREFIAKHNY
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