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Corn Poppy, 2023
fRE;HE | Oil on canvas
128 x 160 cm
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In the village at the outskirts of Beijing in 2023, seized

by the beauty of corn poppy field in the spring and the
peonies in a vase in front of him, Yang waved his pen like
a calligrapher; at the foot of the Yellow Mountain in Anhui
Province, Yang gazed at the sea of bamboos in a deep
breath, as colors spread from the tip of the brush, onto
the canvas—immense with no end.

Luminous Time marks another significant
exhibition for Yang Kai following his solo exhibition at
the China National Art Museum in 2006. Hosted jointly
by Changzhou Art Gallery and Liu Haisu Art Museum,
this exhibition stands as a profound tribute to the great
painter Liu Haisu, Yang Kai's predecessor and schoolmate
at the Ecole des Beaux-Arts in Paris. At the same time, this
exhibition puts in front of us a Chinese artist in France,
born in the mid twentieth century, who halts the wheel
of time through modernist oil paintings—to capture the
scenery in its beautiful context, full of light.

Luminous Time is a beam of light that Yang Kai saw
in the depths of night. It seeks to open hearts, to inspire,
bringing the audience along on its exploration of the
luminous possibilities of oil painting today—as it faces the
challenges of Al technology, commercial culture, market
influence, and the shifts of the era in contemporary art.

Yang Kai regards China and France as the two
origins of Eastern and Western cultural heritages. Amidst
the rich and diverse millennia-old exchange across the
two, he has faithfully practiced in oil and watercolor for
nearly 40 years. Yang Kai aims to blend and traverse East
and West, a millennia-old belief that remains the source
of his artistic practice. He believes, “art has the power to
enlighten people’s spirits.”

Enriched by the cultural nourishment of both
Chinese and French civilizations, Yang Kai possesses an
earnest language of oil painting intertwined with the
imagery of Chinese art. He resolutely safeguards the
significance of oil painting in the contemporary—with
reverence and strength, through different geographical
and temporal topographies. In storms, ice, and snow....
He wields his brush. When Yang Kai returned to his
homeland in 2008, he inaugurated a fervent, continuing
dialogue with nature, exploring magnificent peaks,
experiencing mountain streams, and pastoral landscapes,
expressing his heartfelt emotions. His landscapes started
to take on unprecedented scales. Integrating Western
abstraction with Eastern impressions, his work inherits
the excellency of cultural and artistic traditions through
innovation. Yang paints landscapes of the soul, inspiring
the present.

Curator: Zhang Xiaoming
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Yang Kai Biography

1956

1977

1977-1979

1981-1987

1987-1995

BETFREEFRE=INT

Born in Lanzhou, Gansu Province, China

FIMEARFEERFE L FAL
BFA, China Northwest Normal University

AL EALFHE
Studied at Xi'an Academy of Fine Arts

FILIMSEAF I
Lecturer at the Department of Fine Arts of
China Northwest Normal University

BEFITEAEBREISEERAFERRE,
MM EEERBREIRR RE CE=ZAF
bebit) , EEZARDE=A

Studied at the Ecole Nationale Supérieure
des Beaux-Arts in Paris, apprenticed under
the renowned French artist Pierre Carron
(Academician of the French Institute), a
member of the French Artists Association.

FENRE Solo Exhibition

2017

2015

2014

2013

2012

2011

2009

2006

1996

1988

SHYETEAE—FIE & FHRNET , BARZAE R, RE)
Soft and Silent—Carron and Yang Kai exhibition, Parnasse Art center, Beijing, China

‘FHARA, HHER-F5HEE" , BAEAE (FH, PE)
Across East and West, Yang Kai Paris to Qingdao Oil Painting Exhibition, Ginkgo Gallery, Qingdao, China

FHUARA, BIER-AXREAERE" , AREEARE (BRE, FE)

Across East and West, Yang kai Paris to Shijiazhuang Oil Painting Exhibition, Shijiazhuang Art Museum,
Shijiazhuang, China

‘FHAA, IhER" , HREEWE (HR, PE)

Across East and West, Yang kai Oil Painting Exhibition, Gansu provincial museum, Gansu, China

HFHIBHEAZF B & HEhERE" , BREEXEHNL (BE, ZE)
Charms of the Eastern, the poetic of nature, Yang Kai and Du Zhong oil painting exhibition, Centre
Culturel de Chine a Paris, Paris, France

‘GHHEETDE , E=aHER (58, FE)
Yang Kai Oil Painting Exhibition, Sanshixuan Gallery, Hong Kong, China

BRELXDBEEENNABRE (BE, #H)
Yang Kai solo exhibition organized by the municipal government of 7e arrondissement de Paris, Paris, France

‘BRALR, ZA4zEE” , SAFEARE (R, $E)

Paris - Beijing, Towards Absoluteness, Today Art Museum, Beijing, China

‘morpE—mEhEE" , FEEAE (bR, RE)
Walking in France, National Art Museum of China, Beijing, China
‘PEEXRBEERAE HETHE, BBASE (B4, 1E)
Selected works by Chinese famous artists, Oil painting section, Hong Kong City Hall, Hong Kong, China
BREAXATZAEE (BEE, ZEE)
Solo exhibition at the Gallary Art and Communication, Paris, France

FEIHE Major Collection

PEEAIE, AREFEAE, HREEYIE, HREFEAE, SELRZAE, &88hHEYE, TEEE, 85,
K&, JEE, RE, BAMIL, EEAWE.

National Art Gallery of China, Shijiazhuang Art Museum, Gansu Provincial Museum, Gansu Provincial Art
Museum, Hefei Yaming Art Museum, Hong Kong Maritime Museum, private collections in Hong Kong, Taiwan,
Iceland, France, UK, Australia, and the United States.
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Passing on the Torch

iz 1987 & NEEBERELSEEARFPE (Ecole Nationale Supérieure des Beaux-Arts) BYA[IBY, MIR1%
MEMANEHNZXEMREZZAZN, MEBENZ LB FERERBEFHIZ, ANE 20 tHEE LK, B BEMXER.
REB. RXP BB XBER. REANIREFREATANZ+ZAFEBERITEMILT BEEN X E
BT 1795 FNHEEZR, ERMITE— N FEENENE T KB (Prometheus) KFs A B A & B E,
HEERIELZ, REEZNRANANBERZS, 1BE 7THEHEAWMEENRE,

When Yang Kai walked into the gate of the Ecole Nationale Supérieure des Beaux-Arts in Paris in 1987, he
must have known that he was not only entering one of the world’” s most renowned art institutions but also
encountering the nearly century-long journey of Chinese oil painting. Since the 20th century, more than twenty
Chinese painters, including Lin Fengmian, Xu Beihong, Wu Dayu, Yan Wenliang, Liu Haisu, Wu Zuoren, Wu
Guanzhong, and others, have successively studied at this ancient institution on the left bank of the Seine River,
founded in 1795. It was they, pioneers akin to Promethean, passing on the torch, who brought the sparks of
Western oil painting to China. They meticulously paved the way, turning little sparks to fires everywhere, igniting
the splendid and illustrious chapter of Chinese oil painting.

FinE, (EmaxE—mmleEEe) , HmEEthiER, 2009 £
Wang Duanting, Walking to Purity, Brief View on Yang Kai's Paintings, Duzhe Publishing Group Co., 2009
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Ménilmontant, 2006
rE;HE | Oil on canvas
73 x92 cm
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Notre-Dame de Paris, 1987
LRAIKED | Watercolor on paper
36 x49.5 cm
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Chimes of Notre-Dame de Paris, 1988
HRAIKHS | Watercolor on paper

49.3 x 36 cm
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Parisian Sky, 1994
frE;HE | Oil on canvas
35x35cm
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Overlook the Eiffel Tower, 1996
foE;HE | Oil on canvas

54 x 65 cm
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Green Shade, Hommage a Cézanne, 2023
oE;AE | Oil on canvas

46 x 55 ¢cm
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lle de la Cité, 1998
foE;HE | Oil on canvas
54 x 65 cm
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Spring in the Louvre, 1999
foE;HE | Oil on canvas
54 x 81 cm
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Church in the Countryside, 2000
foE;HE | Oil on canvas

65 x 81 cm

15



B

Bells Ringing in the Valley, 2001
foE;HE | Oil on canvas

60 x 73 cm
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New Bridge in Paris, 2012
foE;HE | Oil on canvas
65x81cm
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Alps, 2007
frE;HE | Oil on canvas
50x 61cm
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Sacred Lake, 2003
RAIKFZ | Watercolor on paper
75x110 cm
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Coast of Saint Sebastian, 2003

RAIKFZ | Watercolor on paper
75x110 cm
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Céte d'Azur, 2003

RAIKF | Watercolor on paper
75x110 cm
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Sky at Mont Saint-Michel, 2004
HRAIKF | Watercolor on paper
75x110 cm
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Sea of Clouds, 2004

RAIKF | Watercolor on paper
110 x 75 ¢cm
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Water in Fall, 2004

HRAIKF | Watercolor on paper
110 x75¢cm
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Camille Pissarro's Hometown, 2008
frE;HE | Oil on canvas

60 x 120 cm
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Gulf of Saint-Brieuc, 2009
frE;HE | Oil on canvas
60 x 120 cm
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Clarity of Mind Leads to Far-reaching Sights

A7 NNREEZ2IMEANERIIR, ILOULABER NSRS R, —BRRENES, —2BMHNFEAREIR,
ERMHINS B NSRBI —AIRENR - BEEEME, MM NREERNEIREE EMXEREINRN
SERFHRRIERE, MMESSIE BN Z ZREN S T XUHNEF#E, XRE, XNB—REKTECHBENZZ,
MRTERNERZRRAEZHERINENER L. BPEENATES HENSERIDEGENR, WHEERIAE
TIERNIZE, ERALANEERNEEES, ERZELEENMNE, BELNREESERERFBES R
W7 RBEREENE® ], WEEHRKZARTE, XTI, BEEMETIARIRNTE, BILRHMNEER, EX
REX MU, FEFE]FERE .

Standing in front of Yang Kai's landscape paintings, one is struck by two distinct characteristics: a steadfast belief
and a clear academic awareness, making his landscape oil paintings a unique presence in the contemporary
art scene.... What's more important is his transcendence from a pure love for plein-air painting to a pursuit for
the spiritual essence in landscape painting. In doing so, he not only achieved a stylistic transformation but also
accomplished a cultural crossover. In these recent years, he underwent another turn in his artistic style, shifting
from a realist tendency to a greater emphasis on expressiveness and artistic freedom. By combining the bold
expressiveness of Chinese ink painting with the observational techniques of oil painting, he reached a profound
level of perception, demonstrating a sophisticated sense of stylistic harmony. His brushwork became more
poised too, merging form and expression, resulting in bodies of work that are eloquent and emotional, full of
vigorous vitality from nature, bearing the marks of a great artist. This transition represents a move towards a
more contemporary consciousness for Yang, indicating that even in the realm of landscape painting, one can
point towards the contemporary.

B8R, FEXHHK, 2014F8 8 18 H
Fan Di'an, China Culture Daily, August 8. 2014
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Heavenly Families, 2009
foE;HE | Oil on canvas
105 x 328 cm
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Wuyi Mountain, 2009
foEHE | Oil on canvas
1563 x 391 cm

30









BEEE/NEE

The Nine-Level Temple of Mogao Caves, 2010
fRE;HE | Oil on canvas

100 x 60 cm
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Sangke Grassland, 2009
foE;HE | Oil on canvas
70x 210 cm

EIZEARIEIER | Collection of Changzhou Art Museum
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Qilian Mountain, 2015
foE;HE | Oil on canvas
70x 210 cm
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Sunrise in the Rye, 2012
foE;HE | Oil on canvas
60 x 80 cm
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Zhagana, 2012
fRE;HE | Oil on canvas
80 x 100 cm
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Mountain Spring and Stream, 2015
foE;HE | Oil on canvas

90 x 70 cm
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High Mountains and Flowing Water, 2018
foE;HE | Oil on canvas

80 x 100 cm
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Hongcun Yuezhao, 2010
foE;HE | Oil on canvas
80 x 100 cm
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Household in Nature, 2023
foE;HE | Oil on canvas
80 x 100 cm
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Etretat, 2014
foE;HE | Oil on canvas
73 x100 cm

48



KB

Reynisfiara Beach in Iceland, 2016
foE;HE | Oil on canvas

70 x 90 cm
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Melody of Ocean, 2019
foE;HE | Oil on canvas
73 x100 cm
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Auspicious Clouds on the Sea, 2019
foE;HE | Oil on canvas
73 x100 cm
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Meiren Grassland, 2012
fRE;HE | Oil on canvas
70 x100 cm
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Gannan Ranch, 2015
foE;HE | Oil on canvas
70 x 90 cm
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Jardin du Luxembourg, 2019
ERE | Acrylic on canvas
73x91cm
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Dawn of Spring, 2023
foE;HE | Oil on canvas
80 x100 cm
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Breeze in the Lotus Pond, 2021
foE;HE | Oil on canvas

140 x 160 cm







BRFNEIILTE
Red Lotus in the Summer Palace, 2023
foE;HE | Oil on canvas

80 x 100 cm
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Spring View, 2021

ERE | Acrylic on canvas
60 x 90 cm
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Bonsai in the studio, 1992
foE;HE | Oil on canvas
70 x 70 cm

61



LIFE

Cabbage, 1995
foE;HE | Oil on canvas
50x 61cm
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Persimmon, 2002
foEHE | Oil on canvas
70x 70 cm




Tropical Fruits, 2012
frE;HE | Oil on canvas
70x 70 cm
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Pumpkin, 2022

RERE | Acrylic on canvas
81 x 60 cm

65



EZREEYIE

Jardins des Plantes, 2000
frE;HE | Oil on canvas
100 x 65 cm

66



Y

Peonies, 2008
foE;HE | Oil on canvas
46 x bb cm
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Peonies with Purple Spots, 2020
foE;HE | Oil on canvas
80x70cm

68



¥t

Flowers in the Vase, 2020
frE;HE | Oil on canvas
100 x 80 cm
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Kumbum Monastery Barzaar, 1985
FAIRE | Sketch on paper
27.5x38.5cm
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Pagoda, 1985

FAIRE | Sketch on paper
26.5x21cm
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Grand Halls, 1985
AES | Sketch on paper
21x 27 cm
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Taktsang Lhamo Monastery, 1984
AES | Sketch on paper

26 x18 cm
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Coppersmith Shop, 1985 Kumbum Monastery, 1981
AES | Sketch on paper EAES | Sketch on paper
19.5 x 26.5cm 29.5x23.8cm
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Tujia Girls, 1984

KRS | Sketch on paper
19.56x27.5¢cm
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Shopping, 1985

FAIRE | Sketch on paper
19.5 x 27 cm
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Spring Pasture, 1984
KRS | Sketch on paper
21x39cm
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Picnic, 1985

FAIRE | Sketch on paper
28 x 39 cm
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Xiahe Pasture, 1984
KRS | Sketch on paper
27 x29.5 cm

HE

Camping, 1985

FAIRE | Sketch on paper
38x39cm
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Mule, 1984

KRS | Sketch on paper
24 x 29 cm
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Horse Ranch, 1985
FAIRE | Sketch on paper
20 x 39 cm
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Young Tibetan Man, 1984
KRS | Sketch on paper
27 x19 cm
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Married Couple (The Hui ethnic minority), 1984
FAIRE | Sketch on paper

20x12.5cm
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Anna, 1990

KRS | Sketch on paper
30 x 24 cm

RZ RN

Dazhimujia, 1985

FAIRE | Sketch on paper
35x25cm

78



Him

Pasture, 1984

KRS | Sketch on paper
19 x 27 cm
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Shepherd Boy, 1984
FAIRE | Sketch on paper
23.8x29.5cm
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Chief Advisor: Yin Fu
FARER: X
Academic Director: Li Qing
FARLHE: @UE, ENE
Academic Support: Huang Heging, Li Wenjun
RRESW: HIEE
Exhibition Director: Fang Zhengyu
ERA: KB
Curator: Zhang Xiaoming
REMEN: EME, AEF, BER
Curatorial Assistant: Wang Wenjia, Hu Xinyin, Fan Junyi
FERIE: FZX, BN
Graphic Design: Che Yiwen, Wei Jie

EMEARIE
CHANGZHOU ART GALLERY

BMHFACRKIBEI 2 SN 0 7 SHA K

A-Building No.7, Cultural Square, No.2 Jinxiu Rd., Xinbei Dist., Changzhou

0519-88589320, 0519-88589316 | info@wmingart.com



